MAKING ART THAT WORKS

Unabde 1o besr the Inul:mlhm of i
existential crisis, many whiles opt o
leave thet country. Those who choose
o sty often embark on business ini-
Hatives, looking for guarsnieed success
with a black pariner.

But what do white artists in South Af-
rica da? How do they grapple with their
white identity? There are a few examples
that wasrant stention.

Theatre director Bren Bailey ignores
his white suburban roots, which could
b seen as a statemsent in sell, and
proluces plays that explore tmditional
African culires.

With an all-black cast. Bailey's col-
ourful and often controversial works
are usually at odds with the Wesiemised
values in contemponry Africa.

Grelyy Coetzes, o playwright and actos,
addresses the sues of white kdentity
Ieead-on by taking wry jabs ot his own
Inheriied white identity, as in his work,
Wikite Men With Wiy,

South Africa’s comtemporary dance
arena has created & much-needed
platform far black choreogmphers and
dancers.

There has been a marked decling, how.
ever, bl expressions by white dancers,
particularly white males.

White choreographers, more so than
thitir black comtemporaries — with the
exceptions of Gregory Magoma, Bayrie
Cedwana and Portin Mashigo — have
Follenwed the guiding premise of contem-
poary dance: 1o challenge preconceived
ideas inherent in all contemparany prac-
tised human culbunes,

Choreographers like Robwn Ovlin,
leanetie Ginslov and Lliane Loots
confront questons as broad s “what
s dance™ and “what is theatre?™ to the
more personal explorations of *who
nam I7° “what does it mean to be make
or femabe?™ and “what does il mean o
b a South African mrh:,-T'

There are highly-respected  white
visual artkses Bving and working in this
couniry who have managed to combine
impeccable skill and togécal cholee of
subject matter o produce powerful
expressions of identity.

Cliudente Schreuders s a young,

UNDERWORLD:
Sofia Garciavieyra’s
jungle gym at the
Gozolobo Shelter,
right, and as a
post-apocalyptic
staterment in the
photograph, sbove,
taken for exhibétion
in the Franchise
gallery space.

white, Afrikanns-speaking sculpeor. She
creates carved and paimed wooden fig-
ures ol passive-aggressive childoem with
domestic workens to cast an acerhic look
an white, suburban existence.

Stephen Cohen's often anarchic
nesthetic walks the dghirope between
Insightful artistic expression and shock-
value performance art ns he cxplores his
hewish, South African mabe identity.

Streak is tnking on the challenge in col-
labaration with five other International
and local antists and i doing something
he considers more practical,
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For a month the team worked an ihae
Grozolodo centne on a variety of projects
o improve the lives of the children and
CATCEIVETS.

MoCarthy got her hands dirty planting

crops that would provide the children
with the nourishment needed 1w
replenish the minersls missing from
l'helr diet.
w an her efforts by
uilding u phastic m bin that

processes oqganle waste, Once pooc-
mad,lhamm
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their crops.

Edmumeds used ondinary heat-shdelding
Ealbric, a popular choice for constructing
suburban carports, 1o ghve residents res
pine from the oiten unbearable wmpera-
fures of Durban’s summers.

Ferreira oollaborted with women
Irom the community who specialise in
miking oversized bags from officuts of
plastic ahl“"l'whak\

Ihe bags are hung agninst o wall like
a shoe rack (o store the childnen's toys,
Shuld the caregivers want to sit an the
makeshift veranida to watch the children
at play, Fermeim also designed o simple
sheet ol metal that folds out Foom the
wall as a comfuriable chair.

To enhance nec iomal activities,
Garckmvieyra designed a jungle gym with
a sandhox and sdded one of Edmmumds'
sun shields o protect the children
apgains e harsh rays.

Darmawan complemenbed this sunoc-
ture with an unusual outdoor swing that
can lodd up to five children at once.

Streak and his collaborators share an
abhormenece for art that is self-indulgen
and ineffectual in 8 country as complex
and problem-ridden as South Africa.

They wanted 1o create work that was
equally functional and aesthetically
sulted 1o a traditional gallery space.

S0 they ook the same pleces that were
created o serve a specific function
Gozololo and reworked them o suit
MaoCarthy's contemparary an galbery,

McCarthy's garden was converted into
a virtual series of black and white photo-
graphs documenting, L't:llqe-n.ﬁir the
frrocess of constructing the g :

Probutdy the most absract of all pieces
Is Edbmunds” sun shield

It was fascinating to witness how the
materials were transformed by the
changed conbex.

The resule: vertical blue sheets of

gz like material snnched from the
floor 1o the cefling

1 wouldn't necessarily buy them, but
the children who attended the opening
of the exhibiton enjoyed minning
around and hiding behind them,

And the best pant was that nobody

yelled, “Don’t tasch that, in's ant. Get
awary from there!™

Ferreirn did much the same as Ed-
mumds. He took his gversized plastic
storage bags and metal chair and at-
tachesl them toa wall

Wilking through the centre of the
gallery one abways had o dodge Daor-
ITUTWIET'S SWIIGE.

In the gallery they ok the form of a
three-seat swing that (soed 4 one-seat
swing, An kvteresting conversation be-
rween the two groups ol virtual swingers
was sugpested.

A most lecinating statement, and
almos saddening, was Garciavieyra's

ART OF PROCESS:
Jena McCarthy's
blsck and white
phatographs, keft,
detall the prooess
of building a
garden, above, at
the Gazrololo centre
for Adds orphars in
EwaMashy, cutside

recordextilised junge pym

She removed i from the sheler's
prerndses and dusmped it in the middie of
the ocen and took & photogragh of it

What wsedd 1o be a jolly construction
Tor children at play suddendy became
an image that evoloed post-apocalyphic
visions of a drosed world,

What made it more disturbing was the
deceptively serene comten the plenum
ws faken in: a sunany day at the beach
with a hlue sky and a calm sea.
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The HIV{E} exhibition is on |‘|I\|:|Lnl|
at the Franchise Art Gallery until April
28

For more information, call (011)
1B2- 7985




